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Abstract

This study examines some fundamental inquiries regarding photographic materials in dance history
research reading the photographic collection of “The Fairy Doll” from the 19th century.

What should be read from photographic materials? If something can be read, how does it relate to
the dances performed on the stage? These inquiries are of utmost importance in every dance research
yet frequently remain unproven, particularly regarding the media through mechanical reproduction.
One of the recent dance archival researches has focused on photography, but it is based exclusively on
dance materials since the modern dance era. And the photography of the nineteenth-century ballet was
produced and distributed in an entirely different value system. Researchers are required to consider
historical circumstances as well as technical limitations and possibilities of each material.

As the example of material between these two photographic genealogies, this study struggles with
the photographic collection in the Theater Museum of the Austrian National Library and attempts to
show the basis for historical studies of dance.

As a result, the photographic collection of “The Fairy Doll” reveals two deviations from the Series of
the Portrait of the Stardancers rooted in the Cultural Industry of Romantic Spectacle: the series of un-
known corps de ballet and stage photography which could be one of the earliest documentations of the
choreographer’s work.
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