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Abstract

Within critical discourse, there are a multitude of terms to describe work in which dance practice
merges with screen-based mediums, such as “screendance,” “dance film,” “cine dance,” “videodance,”
and “dance for camera.” The term “screendance” has been gaining popularity over other terms
because it encompasses the broad diversity within this field. The purpose of this study is to clarify
the definitions of screendance as an umbrella term distinguished from other modes of description and
reveal its possibilities and issues. Our results showed that screendance implies that “the end-point of
the endeavor is a mediated image of dance on a screen, any dance on any screen,” and it was used
for many videos on YouTube as well as experimental dance videos that did not feature human bodies
dancing. The former promotes democracy of dance and unearths the creativity potential in popular
dance, while the latter frames dance as a metaphor without bodies, which triggers a reconsideration of
the question of what dance is. Lastly, we explore the idea that screendance’s broad concept causes a

lack of unity in dance.
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ST Lo 7R OWRIE R O FE I & 593
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AHZw 7] X, ABZ w7 W, BTN
7T ANTT DN, KA RGO
MRAED 22 <) AI AN ENTEY, bW
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PIBNDBHDLIETHD, TOERITE, WG
ERDER T v I H [screendancelZ 3N DH
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