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(Abstract)

This report describes two prewar French films that contain rare moving images of two
Japanese modern dancers, Ashida Sakae and Toshi Komori. The first is Antoinette Sabrier, filmed by
Germaine Dulac in 1926, wherein Ashida performed his most famous dance number, “Hara-kiri” dance,
in a scene portraying a Far-Eastern costume ball. This film segment is of even greater importance
because the performer died in France shortly after the shooting of the film and never returned to
Japan. The second is Amok, filmed by Fedor Ozep in 1934, wherein Komori performed a “Balinese”
dance with an Indonesian dancer, Soura Hari, in a scene that depicted a rite in a tropical rain forest.
In the two films, the representation of these Asian dancers reflects the typical exoticism of that epoch,
however, Ashida’s “Hara-kiri” dance, along with the camera work of the avant-garde director, attracted
film audiences not only by its Japanese character but also by the distinctive beauty of his art.
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