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This study considers the changes in the aesthetic issues presented in the works of Xavier Le Roy (born
1963), one of the representatives of the new choreographic tendency since 1990s in France. The study
hypothesizes that at his debut, he intended to establish a unique “signature” movement based on his
corporeality as the person authoring the performance. However, later on, he gradually diminishes his
authority as the author, and increases the spectator participation. Le Roy’s main interest thus lies in
creating “situations” that generate diverse “relations” between or among his spectators rather than
“dance” itself. Regarding the aesthetics in his works, until the mid 2000s, several dance researchers
adopt a perspective that situates Le Roy’s works as an extension of the post-modern dance of the
1960s and 70s. However, in my opinion, Ramsay Burt's study that refers to the “relational aesthetic” of
Nicolas Bourriaud is a more appropriate perspective to begin understanding Le Roy’s recent works.
Choosing his study as a departure point and considering Le Roy’s discourses and works, particularly
Low pieces (2009-2011), I describe his original notion of choreography that can be called “choreography
for coexistence.”
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