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[Abstract]

This study is about the critic André Levinson (1887-1933)'s dance criticism in the beginning of
the 20™ century. He is known that he criticized the Ballets Russes of Sergei Diaghilev (1871-1929)
from its beginning, and that his thought can be connected to the concept of Abstract ballet of George
Balanchine (1904-1983). He also looked over the Modern dance, from Isadora Duncan (1877-1927) to
the Expressionist dance in Germany (Ausdruckstanz), particularly Rudolf von Laban (1879-1958) and
Mary Wigman (1886-1973). For him, La Argentina (1890-1936) was one of the supreme examples of
his concept of dance. His thought had an important viewpoint of “Pure Dance”, which reflected largely
three points. First, he put it opposite to Aristotle (B.C.4)'s mimesis. Second, it was influenced by some
poets’ discourses, Gautier (1811-1872), Mallarmé (1842-1898) and Valéry (1871-1945). Third, it could
be said that his viewpoint of Pure Dance has a large perspective involved in the 20™ century art’s
tide, especially the modernist modern, the formalism. In this study, I tried to define his idea of “Pure
Dance”, look over the 20" century dance through his viewpoint, and reveal that his idea has been
indeed related to the principle of the 20" century art.
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