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In this article, I would like to reveal that the revolutionary two-dimensional staging—‘tableau
vivant' —of L’Aprés-midi d’'un faune (1912) was actually preceded by other spectacles of the Ballets
Russes, which displayed the same type of pictorial stage representation. Their first ballet, Le Pavillon
d’Armide, showed an animated Gobelins-tableau on stage in 1909. Two years later, Diaghilev launched
stage exhibitions of two decorative panels by Valentin Serov and Nicholas Roerich during musical
performances. Analysis of these attempts to pictorialize the ballet stage shows us that the mise en
scéne of Faune was not newly invented, but could be considered an example of the company’s typical

style during that period.
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