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Danse Noble-An Inventory Of Dances And Sources,
173p., Broude Brothers Limited, 1992
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(2) Francine Lancelot, La Belle Dance-Catalogue
Raisonne Fait En L'an 1995, 405p., Van Dieren
Editeur Paris, 1996 :
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Nayz - FURAZEALT, AFO#BEDS X
OBFFE D EHEMED © AREF T 2 B 2 i 75 &
BIZ 2 WE B> THBETIELVESL) N
Uy 7« ¥VADEREMAILDOTE HEH
BEDbLDOTHRL, FLWLIOREIFENLRE
THEEEZ b0
A X 19814F 12 Kbl
S 7zDance of Court &
Theater:The French Noble
Style 1690-1725 (Book I)
b:lOOEb:bté%ﬁ Lw
3 (Book 1) % & Bk &
é '&‘ LR THIRE N, DANCE and MUSIC
Book I ® W& X, 1.
VA 14t R 0 E E %
B-mEERGICET
LEH, 2. 79 VR
BEREAZANDY Vv AB X OEBROITAELR

of COURT end THEATER

Selected Writings of Weady Hilion



HNET, BRIEFRSCREABLPZ0EERETH S
BEDOY Y AHKMIZOWTEHEMIZE IR TS,
F BB L CH FOMEDTHEICON
T, IRENEFRDORATF Yy TREDEIHIITHID
hE, BEOHBEICEISNTWIRAZERL
7o bETC, FBEHIOEZZHIFELTWAE, 51
A ORI E XA Ty TOBEMIZO W
THERL TS, FFEMIIEDONT, BEIRIC
WIHTH 5L, B2 IEBREDTEPIET
O/, TAI—FDFEIIDWTHR EDRBIN
LTWwhb, Book I DAEIX 1. EEDF R &
HENTZ T2 MZOoVT, 2. V) OFEIC
IRAHT & N756 M OIRMFEMICONT, 3. KA
D%4E [Aimable Vainqueur| {229WTTdh 5,
Book I O FEDOMFIEIIMA T, T T
B RFEMICHWS R B HBEW AT v 7 (v b
X ZM#ZPas de Ballet EFR L TW5) DiLHD
FREFHARSINT WD,

(2) BEEWELTONOY Y < 4R
Rebecca Harris-Warrick / Carol G.Marsh, Musical
Theatre at the Court of Louis XIV-Le Mariage de la
Grosse Cathos, 340p., Cambridge University Press,
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Meredith Little / Natalie Jenne,Dance and the Music
of J.S.Bach 337p., Indiana University Press, 2001
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Primary Source Writings (1643-1789) (1987)



No.2 Maurice Esses, Dance and Instrumental
Diferencias in Spain During the 17th and Early
18th Centuries (1993) (1994)

No.6 Jennifer Shennan, A Work Book by Kellom
Tomlinson:Commonplace Book of an 18th-Century
English Dancing Master, A Facsimile Edition (1992)

No.7 David Buch, Dance Music from the Ballets de
Cour 1575-1651 (1995)
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femme, “Seul dancée par Mlle. Guiot s lopera d‘athis” 7 (A

1713)-Péc, Theater Dances, p. 77
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