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The aim of this paper is to focus on the aesthetic value of dance, which recent dance studies have tended
to neglect, to attempt to lay its foundation, and to do so via an examination of the Greek myth-based concept
of grace as a core issue. This paper is particularly concerned with the theory of grace of Hogarth, who,
among the many theorists who have addressed this subject, has remained especially influential up to the
present day.

William Hogarth (1697-1764), one of the great English painters of the 18th century, was also the author of
a unique theoretical book on fine art and human movement (dance in particular) entitled The Analysis of
Beauty (1753), in which he posited the serpentine line as an ideal model of grace. For Hogarth, who states
that the “forms of most grace have least of the straight line in them,” intricacy is the most important
principle of beauty and grace. In his view, their basic examples are to be found in the form and movement of
the human figure, especially in scenes of minuets, country dances and the like. “Elegant wantonness” is, he
says, “the true spirit of dancing.” Hogarth’s theory of grace, with its primal principle of intricacy, is
grounded in an aesthetics of the pleasure of one’s eyes that attempt to pursue objects to the best of their
ability. This motif is influenced by Joseph Addison’s concept of “the pleasure of imagination,” relating to the
power of wit in linking the unknown to the already known. Hogarth values forms consisting of combinations
of things. Forms joining opposite ideas in an excessive manner, however, through their awkwardness result
in inelegance and excite laughter. In contrast, for example, the Sphinx is admired because of the joining of its
strength and beauty in pleasing and graceful forms. This way of thinking about joining is also connected to the
grace of human movement: it depends on the proper combinations in the light of multi-directional movement.
The three-dimensional movement of serpentine lines in the human body varies direction continually and thus
evokes grace. However, it is also made clear that excessive line curvature must be avoided. Graceful human
body movement, while maintaining a combination, differs from the lines that stimulate laughter via the
aspects of milder line curvature and the smooth convergence of a plurality of directions. The grace of human
movement, which is an ideal of dance, lies in keeping irregularity within regular sequences.

In short, Hogarth holds that the aesthetic value of dance is found in human movement that constantly
passes along the edge of deviation, yet also smoothly avoids deviating, with being rich in multi-directionality.

FOS)
A

F U ZARZ2LBROER

WY v AESE (BEHFES) 3. BENZEMWN
D—TVx NV LTY VA% Z. TRBBEA
BEEZDLDTHHZOFHLEER B AT,
(274 0] [fEoR—%] 2Vt TBEOE
BRAEH] 2 EICHIZEL CT& 72, ZRIZHmMICE 2
3, [Fr2emb] 2B)BATHo72En
2B
ZFZICEEO»OREIEREEL Y, —DIT,
FROBLIIELE L TEI N0, KRG T ¥
ADEBO LTS, BENERERL LTH
SEMNBEDOTEIELEYY - ¥ AHHNIT
G NIV Y, M AU H LR EORRERN
R VATHo722LTHY, $h—D2I2. ¥~
ZA05H S N BBRIZHE U B MRl fE aesthetic
valuen® ([T WFr2&3ah] Lwvwd) Bn

| ELAERE

BRIFTW2ZETHB, ZOZDODERITES
CEBLTWS, BEMREMRE LTS Y A2/
) DIKIFD, BENTHLZ AT Y VA
WCHREPBEETHIE T, FURAERRIENROE
¥% B ) BmoOsEIcEdR Lz, £O—FT, Z
OMCOBENCH LY v ADEANTHZFER/RT S S
CliZholz, LEZONLZDTHD, BHTDH.
BRO8) & 12T A RENMEORIEIX, ¥~ R
ZR5E (WP PR OIEHICENIIEREZ
LTWAIZTD, W2I2F Y AMEDOEBEICE D
NBITONRTHY 2H5, ZOERDD]
LSHECERENLE CHREERSNTIZE LA
HTEHHELY,

L AT, TOMMEDEICERT 552058
ED—NIZF. 28— a v b (1926-) b,
[V AT A E L THLIB L HEMER. =

—>



MoEFw» 5 b, HULEAOEK LT ED LEDLNLW. FF—A (1697-1764) DEFERIC
KRBOHESLZYAL»S I WX DE, ¥R EWER L, BRI EELE L T AR BE )
DEENZ BV THRE S N7z BEDTD D 4 O il b, ¥ ADBEREMNED—2DH ) FEiES Z

BTTRITNIZR %W 29 ERTSHANN—Y ETH5bo

v M [EENLER] (1995) D% THA

tiToFEmEEROO—ROBEET X 8EZ S 1. BEOKE L TOIIREE
ETHMEeANTEHMTHLLEEZERLDLI L TTICA XY R TERBMRZ - 280 — AU,
&@ﬁﬁ* BEZ T 2O RMEE Al § 175341 [EoGH] Lv ) EWEREFELE L2
WCE DL, ZORWIZLLEL. ¥ RABIEWHE ) Z ZTEEIR. [ERilMserpentine line| &9

LRET 261X ZALFHEZLDOTREZNWI L —AOBIBWTRRAONLZ LTk b, 2212
WENBIEL ), DELERN LS ¥ AZEM A REVZR L, EWROTE TS5 TOI=L))
WAL HLRNICHEZER 5% 613, BEFEOL L A LG U S N7z X 2 BRSO, D
WCEEMHZZ LT 22 I H6IRE L 7243 FEBIZBWT [bIEsLE] 2#ITTIEY
DEFIZBWT, R EDOBIERL o L AR 5 ﬁ&éj%@téﬁé%%ﬁﬁtﬁ%%&tﬁx
YARRL L ZOBRMERRMER b o IXF5HEEIC TAUVF—ADBENRKBL TS, 72720,

BWTEhZltr, RABHEBESTENSTH D, KL TEEZIEBSMICIRZ L9 L3 5881
HREY 7 O=ZEMEMERFICD OEEI. RA— ADOD TN 2 HE RTHRS Z L H
BEHh ST VAL BB STWRBIEDETHY, kBbo RA—RF. REEELBHTLIZH2D.
BHE, BEE YV AOBKRMNMEE 3 2 BT, TP EAMRE DA E AR S5, ZRhEX
WAY Y AEADOB. AT 4 ) F—F (1478-1529) BITHMEICH AR LY, 220K E E
ZHEE LISHATICE QICEERZ D, T0HKIZ DO (K1 OX25]. & 5122 O E F#C
FREIBVENE LTH. 2005281 T Tlafk BEDIFMNAMICL, Thickdiw [Rih)
BMENTELRDBDES7DTHbB, ZDHEIA 3N o 72 REIR AR 2 EEOMR LIS (KK 1 D
FHHIZ D D MBIZBRD Vv, ERELTY VR X261,

ZRLEDT L) T BUGHREL LTE MR [ bEETHLiHi4DIRIE, TORITRDHE
BHDHIE L, FHLDBHEOBN DRI THESE PICLPERDSEZV] (D)% ZTHBET LH7
(& &Y A DFEARN % BRI ME AR 2 VWO T —2I2E o T, BEEOMPE TN 5 BI04
HB" BAHORETH L, TOHEME%E, BHIEHMAE

bHEAH A, BERSOMENDS & v ADBEK LEHEERIS. AHOBLEBIELHARED
MEZ DB WL ohFIRPRMIEL S ZH bRt b o R Z v Twv b
LB SNT WV, BIZIE BEORL ST LRETH, 29 LHBENBEgIcEOE,
Sagilitydb ¥ Y AD—MlifEL A%k L72A X I A AA—ARZEXITBVTH. ABMEL RO L0
(1723-90) % ED XD e Hh i3, BELZT % I ZBEEDPRWEENDEDREEERETLDTH
MEIC T 2RBEEAR TSRO L ZITHL L %,

AN Fln KEMNLRDIOTHLE L THEE FEEHTREZ &I, AMOEEIHZ 2EED
ILENRTLE) oV V¥ —RRER, BHT, RAF—ZADBLIZLIZFNCEITFT 01k, ¥
EME VI L) BN OHMZERICBWT SADKERTH o [V )= F U RD
EICEREINMETH DR LR, RinoE HWETAFLT - VAT, BL DAL
e LTFRHRABEELRBTH S, 12721, & 2o TS A DORIZ, RIZEIFLVWERE

EWMEOWZLINOOBEADVER [F 2] & HEHMT, EIZZDREKROEPRIBORG V7
HiEN 2D DOREIHEBETLIDTHSE % 51T PODEHII—EobLIIkOONLLE, D
—FIERIIELI D —, ¥ REFIT, BE FO—FENTZ LD E I RATZL SN %: 7
FEROMNRIZTHIE T, BIZY U 2O VADHEIZ, WHSLEDOFERIZL s TKRESN
fifE % EHT A8 T 59 ZOMEOREDS. TWaH, & LR OBE S -2 ik
FACE 7Y = v =W 72D R 7 R R DRIZHLEEIZHhDoTW5B] (111), [EH) &

EROHTIEHHELITEV RNV, A% 77—] (1971) L. H—RA ¥ 4 >~ (1907-96)
DEoBlmzBERII, §BEH L. ¥ AORK WZHEZIE, R —ADEERIZ. UBJ. G /Y
BRMEZMIBIEEE LTy v AEERRL, 1—w<nmmm)%%ﬁﬁﬁk%%LL 7
DOBEIZHT - THO—2 L LT, BEOHEL 52 AR DL, S22 LA — xﬁ%%
WET T AETHITH 5. KinZOREIZ. ZD%h I L TWwabDiE, A XLy l\’?’ﬁ/]\')—
TH, BROFEZICKRELEELS5 2, T/1Y VARG ETHY. FEARMIZ, BEWS Y — l
BORMR., ForH -2 —8pE* 527 5ﬁyxtw5ib%~&®A&§:%ofﬁé



MR VA THoTzZ bk, AL TBL L
ENH DA,

[ B HE 72 i fitelegant wantonness] Z Z 4% [ 5
v ZDOE DK fthe true spirit of dancing| (ibid.)
Thhbe CHEZDLERT—RIZE ->TH ¥ AU,

BEARBEAR D BB O 2 NI RAERIF S L H D

THholze SDED %Y v ADMIERTDLFIZ.
VEEOEFRE L L 2—2DRBTHoE VR B,

P 4¥UX®%L%J7?4//(MD-
1719) 4k (AR FA 5 =] OBz [H ¥
F1)— 57 VA DK X & XK E the Intricacies
and Labyrinths of a Country Dance]™& \» 9 &3
RRLTVWADIE, TO—20DiEEL RS9,

2. BOBREELEA O ZEY BHNEEEETIEE
(1) BEFOBR

KT, AA—RIFELEEL 52 5 FRBIC,
[ A& Mfitness] [ % MfMvariety] [HE—ME. AN
W % w L o ¥ uniformity, regularity or
symmetry ] [ & 3% % 7 v L ¥ B % simplicity or
distinctness] [#8% Kintricacy] [HE M quantity ]
BT D, BHhTHRIEELRFEHEIT (S
Thbo COFEBOLDIC, FH—ADEZIIR
DML TRENS, FHUE. KD X ) B
DEFIImERET S, BOBEDOEFETH %,
[ERGLERETLEV) LIPS S, B
Hysz iz, ReDEDHETHY. ZofhD
BEILRIWYEIATLE)ELTD, B2 s
ZBDTHD, TORBHICHEL F 7288 % 5
BTAHL)BRELTL2HH0LHEIX. LIC—
HMOWEN %52, Be¥EL. ToMmTIIEND
HHTLP WD DR RERTHE LICES L)1
351 (32),

ZOBE. FA—-AZPEFREOMIC [HEED
Yt#ithe imaginary ray ] Z#&EL. FDNHRE M

> T WEEZRBHD S DPAERD L) IZHHT 50

[~ 25—1T ﬁk#?«fﬂi%%%b(%A
—Efﬁiv&%ﬁ?é&% bl ngEze
@tﬁ I—-fTEdHb %tﬁﬂ&%ﬁéf%ﬁ@
SRR, TNE0LIRIE. BEBICE
ZIE, EELIINSDOLFIZE L2 5REE
BRI BT DN, BAREEHELE
BE—Zh o2 ffvooRIZZo4FELETTS
—ZE o Ty HAWRS LY OZEHZ—BROBREL
THABRELTHD L 2 L XTERICR 5] (33)
(KRR 1 OM14], 2D LI, DO —%
RSO BLBELIE, XDH Y P — - F U A%
T AHBICDREET LS, LTI
FHICHEH) oTiE, B4 Fix [XF] ok
HL252 603, IR ZHHES OB
SFLTIE MOSOFHDBEZ SN D Z L5\,
722D, — ANDE D F R 72 B & Fi8H

THEHTIE, FH—RZHBEEZED [HRD ]
FRZ-BXICAEL, IANEESERHSLLD
LHRBZLT, oL Eh2RABELE Y
L LTWwWb, §bb, AV MY— - ¥R
BRI, [EICRPBEEBRICAID
WY Fr, 2O—EOBEfigure® ) Ao T 5
FIFELMTEBF L2 &3 TH Y. ZOEY FixZ
DEERERBT L2072 05, FHIFEEICLE
ZORMIZIFORT o, COFHYFLLEDHICH
STWDTH5] (34),

ZH %5, BFpursuitd B & Vv E X, &K
A FYRAEELRV LEZOEHREERICD - T
Wb, [HEFEEZIERT L5DIE—HEOFMT
HY. FOBEZDBIZD D OIRIEDOKES
ERTOTHAH]N J oy (1632-1704) 122
DEHIZEV, HLVDLOERETLIERIZAELS
MEOREEZHE, TFhe (R ofh&ick
FH2HThH, T4V b E, Bo@x 2k
BiCLC Bgholzmt Lo Ld5, ik
i THEBDOB] & THMIlo b O DEBEOBK
DR RELPSEL L] XT. [Hrx0BS
DD ENE T LD EWVIZHGDOREN X
LTRKETELMI2LBTAILEET S
COXHIBBHNERETHET T4V VIlE-T,
BGgEHRE G ZHHHRITIE [E] 0BT
[f& Kgreatness| [FENL] REDEENE, 77
4V VIZFOHBAERD L HIZHRTWS, [H

LWwHbWEEFELZETH L DI, BEHIZBW
THREBRET S, €201, ZRUISREHEL
WERTHZ L, ROFEFOEWZ L. UTDET
ZiEdoTnihhoBlar 5 2 5 9,

BIRBEVDIX, TTTTTA4 YV VD, g
REBIBOXRICERTHEAL VLI L TH
2%, $hbh, ZORE—2DHDDEHIH
OF LMY RnEFTE I AIEL S, TOBE,
L ZiE [ZE D ZE L Aa double entertainment )™
BEZONEDTHb, & T7TT4 VI #H
EPOLAELLZE—ORBEIDORID, S HITKRD
X9 B ODEENCHRT A E_OBRIT, HHY R
MOBEEATVD, Thbhb, 20 [LOEE
2. LDV SELIBEEZOBEEERT
R R E R D HWVITFTEILZIT L HBE
LT A D TH A,

(2) FA—RICLDBELEBAMODEE
PEDEIIZ, 754V VIZE o TEEFOPRIE,
BEHIO L DIZERAMD D D2 EREDELBRAOOMH
ERboTIRAONIZ, TDX ) HBENFY—
TSNS, BIZIE, [7TLITY —RhZ
nZE] 2B, [RORBELMELBRTLIL
. LOEFLWHEETH S (33) LFHRIT,
DEBEINSHTH D, RN EZ LI,



BT, TIRIZCOEORLAZ, #HATY <
o 72EERROTN, F2ZF0Rh%--HEK
F 72RO AR L DR D OTRIEE I 2
HOWAHEHEEDLDODLRNPIH > TWwAb] (ibid.)
L. BAEOKEVEDbEEEALTIRNOME
. SHICHEICREOBELSHEBY LT 5,

FITEHEHN—RIZ. Z2oDH DDOFEEHLEM,
—HTHBEEREVRELRIZBVWT, U5 TE
BLWEELBIIBW RIS, LEZS. W
ZORIZ, BMOERERBEICT S L THIEIZ

ENb, FOFTBRIZAT=ANBL DI, [#&
Flexcess] THAIDPENEVHIEBETH S, 2D
BRIHEROFEREZHLIEE6ET, KDL
B RENTWDS, [BI FEEICEKZMNTM
25, LHPLZ0L EBFIIETOARITNTER
LW, SHHVWEBREILERL BELL BB
W 57259 ] (36)0 ZD2DHDEHMA
SbhELRIERIERPMFTMbE L LTH,
(FEL e H 5 VIEHENLVEARPEDIND
Lx] (37) 2. FOBHOBIERERE
inelegant E 72V E N E /2 TAH, LWIHIDTH 5,

BlzIE, Bad [77uruan] 258901
EHATIRELICL T, [EZHbRVWEDD L
T, IHATABOBREEZD>TWEHIDLHIT,
FRODPELAWBVICSTVEBELTWE LI
Rz22aH»56] (ibid HBEIIFIEAECLS) TH
5. M. MU0 DDENEDLETH S
[RT4 v 7 AR L—V] IEBEESNDE, %
OEHIZ. (R 74 V7 APHMAEDLENERE
LER, LA L—UHHAGDEhELERS
., BIX LK EEGROLHIPTRHAL TS
(38 BEHEIIBIEAZBICLE) 5, ZDOTHSH
[ERR 1 »K21],

ZDE) BEHOFEEDN ST, BRI,
TODLDERFEVEDLELHEOLENT, LK
ZOWABESERLIES BE] 28ITF5C
LICXoTRELRIEL2E52 5, LEBRTHIL
%ﬁ%lb BHSERDLBOEEIE. DX

), BELGZEEZEMILLBELZDOOMAE
btkkwf\lhi<i ENBLEDTHbBH, T
2, COBRESSICAOEBEO LRI TERL, &
H—ADRZ 725 v ADRRMENMEZHE S LT
&f:llxo

(3) BMEICDWVT

#17% [BEIZ D\ TOf Action] TADEE
REHETLE. A —RIIHEROEEE 52
UHLY EIFCTwad, [FESLRREIC, #E»C (K
M2 OE119D] HaEFa—2 TErELH, &
LD THD, THEHMIFLHEELVE
MICEIR»TZ59, LaALd LS (K20

_,4i

12001 RIZHBEBMOEIS5 %, 1, 274 —
FOWEOK R L7220 ) 2 IR CEEOME F 3
— 7 TBI %513, ZOFR, EEDORIIL-T
i X E b &5 I2—EELWHMIZIn that
more beautiful direction®h { {Z:E W7\, ZL T
INEDBIZE R SN BIHE - T BERIIESE
AT mb ., FoEENIS A i & <
noble’z 57259 | (106-107) s = DEEBDOFIH 5
BEINDL L), KL E REBFPRO
TR MR OB & 1. R4 L BB HRANEHE
o TOEKRT, COBXOEER BRI 2
Cho ZDZED, ELIIRBICENLT 2MDE
HREZaine L TEEZ—RBERIZ-E50TH
Bo ZOXHZADBIEIZBWTH T2, BExR
LDODWENEDLEDRENEHFTINTVEDTH
5o

B X OBETHROEE L FM. RETIIHES
HENEX LEIX OB HHLEICEE LT, @RI EE
ENZTNIER SR\, ME2EAIL [REEE
ANPREF] 2E2LHBLAZZVCFELRTHEIC
sl i, AA—RRIZHIEFEXRTDOTH b,
[FEWIZ, 1 OR49D 3FED L HIT, ZD
EH ORI EgentleTH B X H I dhie
i3, BLEO 7FOLH I, HFICS
FIRIZE B BEHESTWTIZ RS2V, 2%
ZDBFZ, bELSLLEBEEEDOTH S
(107) o EIM1 ORI A, RECEMED
Bl B EROBOLRNT, FLALERORN
RETHZL, TLTRHAEFCHEMBL TV,
FNODOHBETH D 3FEORPBEELIFIENS,
CDZEHIRBTHDIE. EEOH XX, HHER
B OMEEITE - TV Wl H] & % 5 O/ 8 % Bl
FTHEZAIZ, Thbbb&lo LEREESE
ERTBEAIIHD, LWVWHITETHbH,
bbAHA. BELZEHZD--TRLAIBLXELE
EEHELDH DL, FlIzIE, IIANEYVADD
Lo (R#toy v 2) 12, [HELBTREASK
T—DODREE,ISHORE~DHEZ T2V W
EhbHs] (111) LEHEE5 2 5—HEDS FAH—
ADBEORIIHLIEDEETH DL, 72771,
LA D o THIRBHRL S P ITENZE X TH
BBy, 20Xy AR [REMEL., 7o
FAZTaAIHN] (110) TH L&, HEXRWIIZ
R EEYICTHE SN B IR E RV, fiih, 8
REROBXBAERLTWADIX, ZOEHEE,
SRk HIMEMEZ B (ERMICRIBT LR
TWEICTE25TH b, [HERIHRIZ. FRIZS
¥ &% M5 Tat the same time different ways%
OB ELEINRLILIZE- T, B2EX
LR ) B TZOBRMDOERERDERIZH > TELD
TH5bH] (42),
BEETAIREEIPREIN TS, HOBEL I



By, HAOKE TICEIrNTWEDONRY VR
Thb, [EBHL TVWILEHIE. ¥V AOHEED
ZEBANCRITENLZDEITNREDL, AbERS
EWIZRPAROLRVWEHZREDH HIRE 2T
WEe o v] (106). Lidwvz, w|FEWVIHFR
FoNHADLIZH-TDH, B FIIRIEY
HIZHHEMTIZ A VEBLZEEREEZ D o T
N EBATT 5% 561X, PREERTIEZ LK
LB 2 CHRICHRSENEC L ED LD
W—., ZHLBROBEX 2 HEILEYBIOTR
FhiE, EEIZRRZZVWIETTH S,
BHIEE, 2520 [#HM 7% ¥~ Amystical
dance] 13 THDAHANCE 2 BT & HAI
Bl (111) D THhH b, J. IV ¥ (1608-74)
O [BE] (1667) 2o FFT—AMFIHLES
DEE. PRAGEEOBEMI ZFREB T
HEMIIhG) 2 ea. WREICKREL V5, 1
HMOBEEAONDLLIIIBRLDLDDOEMAED
H, LB IR T Do T. RAEH
RIORLLZEEXERIFEONIHEATEERIEDL, Z
AR T— R, RAZEORZELIPEY »OEX
THERERBREDRRAZIRZ 12D TH B

3. $55E

MR85m0 & 72 D RUR IR E R B
WBEERIE, B F. Y5 — (1759-1805) &
Bl oTEREENE, R LZOZHEIKLY
HEEHEZZLL LI DD THo2. Mo DHLH
2. FOMGICHEENLZERZRPRITTVWELRICE
L7z, FEDNC, B R EBLERE) o
AR, TabbELVWHEBEEOEHLTLE YT
—DEZIZE 5T, BEEOMSIIEICTENERE
DB EZBINZOTHY. SHIEEDREEL
WO EBIZIEELAZH 254 A+ (1777-1811)
WCEoTy EIZHHMIIBERINLEFTINRET
BHsH9, LidVZEENE GEfENSR) BERC
Z, R —ADEERDPOHRL L) L BDHD

DThHoT20 COZLBBEBENTIdE S BV,

BEICBVWTEELROWE, HICtoTMED D Z
DE X OB S hh ol EREROM
b0 [Effifornamental | ZRHFHIC 5~ X DKM
KO f % MUK ICRIT T 5.2 & T R — R,
B BBOHNZEONIIELENIENTY
KT ZADER-HEZH#EL D DWEICERLZ
72DTH b,

i ZOmIZOVTE, UTOMEEZ SHIZBWT
Wbk, D. L4 Ml [ZEE LTOREK]L Byl
W, SHEEBE. 19884, Nluminating Dance:
Philosophical Explorations, ed. Maxine Sheets-
Johnstone, Bucknell University Press, 1984.

ii  Francis Sparshott, A Measured Pace: Toward a
Philosophical Understanding of the Art of Dance,
University of Toronto Press, 1995, p. 324.

iv

N. Fvyanid, /Y= V528 18HALICITY R
FFLRICHZ E 5 TY ¥ A EFBBONICAT—
TEIIZ DV T, ZOJmA, ¥ AR HH
ZHRIFICEAL (VU RACERLBELT RS A3
ADEX %) VBLIEREY, BENLE Y~ A
BT o BB/ L, T-20RERRE, %
LAREME LT Y AFMBEITL) & L2
AT\ 5%, Cf Noel Carroll, “Dance,” in The Oxford
Handbook of Aesthetics, ed. Jerrold Levinson, Oxford
University Press, 2003, p. 584.

A=Y ay M, AIADORBIFIELT, ¥
YADEERN MO RIS, BEEZTTIERL
%577 89 72 G B P athleticism] # B0 5 2 & &2 E 2
TWw 5, Cf Francis Sparshott, op. cit., pp. 334-335.
LLAAHELYL, BEELZTFTEIA TS THELEE
Zhe BIZE WEEHoBHEIOBDb /2, ¥
YAD—DDREMEE H S hDDTH B ITHE
WiRWELTL, EELENOL T VTR S
DEVRH LD R ORE LT E O
oW TEM TFToMGmEERoZ L, ANE [#
QEERAZBIE—THEOERRED o T
[BT/ZE#iFM] 5 HEATIL 20034,

AHEC I ZOHOEHOSRIT BV, 12 LE
FEOMRIHED LI ZOFHLEITNTBY,
FOEIZDOTIRESBOMIED ) Tl 577
HTHLZLEHONLOW->TBELV, 7—
a—o [felE% H&k] \EBT @R, 7Y
¥ ¥ v A# (Jacques Derrida and Christie V.
McDonald, “Choreographies,” in Bodies of the Text:
Dance as Theory, Literature as Dance, ed. Ellen W.
Goellner & Jacqueline Shea Murphy, Rutgers University
Press, 1994, pp. 141-156.) (Zfili% & W7z BERESE 22
REREDIER LY Y AFIS, KDODOWH S,
Cf. Helen Thomas, The Body, Dance and Cultural
Theory, Palgrave Macmillan, 2003. 7272 L. BE% &
D7 EHERAEN OB LML, & ZIZiEA S,
FH—ADSDFHEADORESH L7z, F7:5]
HARREOALIFEMANICHEEZ [ L TH <o Wiliam
Hogarth, The Analysis of Beauty, ed. Ronald Paulson,
Yale University Press, 1997.

R 2 DHUNS, H v Y — - ¥ ZADEHR
AaNTwaIehrbd, ¥ AP, FHT—AIKZ
Lo TBEROBERLREZEEWRTH 722 D00
6 o

[18HAR DA D254 F Tl Mo ZM IS
WHAET L EALHENLHETEDL - DEHEDE
R IR D 7V ACBWTHEL B ol L
L, BRI AT L - FRF—A F&TIERE
LXBEICBWCHL2 R, THTIv %N Ny
7 ERZOREY) OFFIT, BELZEBREHANLT
B THYILEZTHE/ T —VR, VT,
Abrwy bV, T4—=r, 3T/, arFT,
NRYZLTRFVT N7 OHEOMEEIC L - TR
DfHFEshEEERfbEhA L) R, HFLwANL T -
¥rvavhbdbwiEbs<cr4 vy 7 - NLTIZH
BEWRL BB (VT2 —VIZKRT—AD
EEVEENEEL 5272w S OFERE
AT KRBV, EOELDT L7414 T3,
BoL, AT=ABBALLEBDICVEBLITEHE
BHE BT REORET T4 v F - AUy R
)T 2= VOBMETHETIIT VY - VT 7T
4T Ty T T EN) Y Y ADFEE
12X o> TEZ 5N72) | (Lincoln Kirstein, Movement
& Metaphor : Four Centuries of Ballet, Pitman,
1971, p. 1) B AHA. T T THEBLA LD
2. /T = VIdEELRFELo2b ., ERZT
TRATHFTHEEZEZ TS,

Joseph Addison, The Spectator, ed. Donald F. Bond,
Oxford, 1965, vol. 1, p. 272.



Xi

Xvii

John Locke, An FEssay Concerning Human
Understanding, ed. Peter H. Nidditch, Oxford,
1975, p. 6.

Joseph Addison, op. cit., vol. 3, p. 540.

1bid.

Ibid.

ZOFIZDVTIE. LTOmEICREEZT72,
Ronald Paulson, “Introduction,” in The Analysis of
Beauty, Yale University Press, 1997, xxix. £ 727 7 4

VURY X T YNY (1671-1713) 7% & & DERIC
DWT, UTOH#ZSZE%IZL 7, Ronald
Paulson, Hogarth: Volume 8 Art and Politics 1750-
1764, Rutgers University Press, 1993.

Joseph Addison, op. cit., vol. 3, p. 542.

Ibid., vol. 3, pp. 559-560.

T. N—id, @A Mfitess] = [#%proportion)]
ORI ICERER S 2RO RDP T, K
— AL o THF Y ADBOMlifEE RO L 9 I Fik
LTWwh, [RF—RAITE 5T v AT HEBEIC
I HLDTH, HDHVIIEHKREGRITAEL T
WEEIITEDLNLELL BB OTFE % 2R

TEDTERZDRV, L LAY VARG, BEILE
DRI L VEEEZHE T2 0L 3252 5720
12, RO L2564 OEB 2 i 4& SEEIRIC
BRATW , EFIE®z. BELHEDT
=T ATEBRTH D, ¥ AEEA DHMW
EFEWITE, 2F0. BEREZFHIOPICEL S
EIZX o Ty AT SMHE OB A% b3
BIENHKDLDTHD, oo B AT, R —
ANY Y AERFEFIHG DI, WOEEOLNPT
EF) (& ICHEDOES)) HPHOHEEE RS L
TWAHZ EIHoTBY ., WAHE ORISR
STHEZHELTWAZ L2 WiEoTWw5b ]
(Tom Huhn, Imitation and Society: The Persistence
of Mimesis in the Aesthetics of Burke, Hogarth, and
Komt,) The Pennsylvania State University Press, 2004,
p.89.)0

xviil FA—RII T v 7 YN ELBEHICB VT, #EERY

EARYET LT CTEOBHKN L MHE LR = LA
Hik 2 WAL A 280, ZhUIH T At 2 101
L Tw5, Cf William Hogarth, op. cit., p. 1.



il

-

ILAUTY, Vlare 1

T

ANALYSIS of

\Figure 1 .

<7

i : NS w
o Wi o@mm A

\ o S
Ydl

ki P
1 S L LR
g

§
|
~

N

il wsted Ul lisliit byl o peei Fiar

wtprecid Crngo

ek

BER1 FH—ZR [EROSH] &V (Rk2BRL)






