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DVELELI-HIET AU D OBE - NFEEREAD
OTTFBICRKEZE LS BWELHIZEA
T AVAMBRELFT S, Eo5i3uF ) 707
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Puerto Rico-*
You lovely island-**
Island of tropical breezes .
Always the pineapples growing ,
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“Oklahoma” Music by Richard Rodgers
Lylics and Book by Oscar Ham-
merstein I, based on Lynn
Riggs's play “Green Grow the
Lilacs”
Choreographed by Agnes de Mille
“The King and I”
Music by Richard Rodgers
Lylics and Book by Oscar Ham-
merstein [, based on Margaret
Landon's novel. “Anna and the
king of Siam”
Choreographed by Jerome Rob-
bins
“West Side Story”
Book by Arther Laurents
Music by Leonard Bernstein
Lylics by Stephen Sondheim
Entire production directed and
choreographed by Jerome Robb-
ins
“Fiddler on the Roof”
Music by Jerry Bock
Lylics by Shelden Harnick
Book by Joseph Stein, based on
stories by Sholom Aleichemincl.
“Tevye's Daughters”
Directed and choreographed
by Jerome Qobbins
“Man of Lamancha”
Music by Mitch Leigh
Lylics by Joe Darion
Book by Dale Wasserman,
Choreographed by Jack Cole
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@) Christena L. Schlundt, “Jerom Robbins and His
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,edited by Gren Loney, Musical Theatre in America,
Greenwood Press, 1981, p.334.
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1980, p.226.
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of World Drama, McGraw-Hill Book Company,
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Kunt Ganzl, The British Musical Theatre Vol.2,
MACMILLAN PRESS,1986.
(00 Robert Benedetti, The Actor at Work, Prentice-
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1921 ; Book by Miller and Lyle.music by
Eubie Blake, lylics by Noble Sissle.
“Deep River”
1926 ; Book and lylics by Laurence
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1935 ; Book and lylics by DuBose
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