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Theory of Symbols — The Harvester press. 1981. pp. 113
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Copeland, R.  Dance Criticism and the Descriptive
Bias Dance Theatre Journal vol. 10. No. 3 Laban Centre
pp. 26—32.

Cohen, S. J. Response to Roger Copeland

Rimmer, V. Deconstructuon and the Descriptive

Bias op. cit. vol. 10. No. 4 pp. 3—43 & ¥ p. 55.

4) Fortin, S. Content Knowledge and Dance Edu-
cation Oliver, W. (Ed) Focus on Dance x . Dance in
Higher Education American Alliance for Health, Physical
Education, Recreation and Dance Virginia 1992, pp. 35 —
40.The Knowledge Base for Competent Dance Teaching
JOPERD Vol. 64. No. 9. Nov. -Dec. 1993. pp.34—38.

5 FHALETEEL [ES 89405 | (Declarative Knowledge),
Wh i % Knowing-that,

6) [FH &M% (Procedural Knowledge) 7 Y [FEB
A,/ EEM] (Practical Knowledge) & & Xidn s, v
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Ryle, G. The Concept of Mind Hutchinson
1949. Penguin Books 1963.

BR LLoME] WEAEKR ATTEE 1987
Gomez.N. Somarhythms . Developing Somatic
Awarenedd with Balls JOPERD April 1992. pp. 71—76.
Green, J. The use of Balls in Kinetic Awareness

JOPERD October 1992. pp.61 —64.
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Action Egosltre, transfcrence, travel, turn, twist, contract,
:extend, jump, balance

Body {Arcas: chest, pelvis, trunk, hoad
‘Lisbs: arms, legs, upper arms, lower arss, hands, feot,
: neck

: Joints: shoulder, elbow, wrist, fingers, hip, knee,
: ankle, toos, vertobra(e)

" Dynamics(Effort) | -Molght: light — flrm - Time: sustain — sudden
! - Spaco: flexible — direct
«Flow: free(unrestraincd) — bound(restrained)

e O e N = totation (Labanotation)
Rolat ionship : samo as, opposite to, support, touch, ncar ;: o

Body
d = Dynamics (Effort)

Notation (Labanotation)

s = Space
r = Rolationship

(i) Movement 04% (ii) Movement Study 0##
(RRERRIRE LIRE)

Choreologic Stud

the objects of study
!

1
(1) choreograohic vorks (2) established (3) mundane behaviour

and dance events dance styles and vocabularies
l —————————]
< |

¢) through choreological methods

L l T )
($) strands of the dance (18) theoretical principles
nedium used
(6) pertformers (8) sound (17) choreutics (21V) proprioceation (2¢) phencaenology of
parcicipants (18) eukinetics for the dancer dance
(19) movement notation
systeas
(7) aovement (9) soace/
place
\ . (20) sorphological (22) kinesics (25) linguistic methods
b 1 T methods (23) proxesics (28) seaiotics of dance
€10) their of social
interrelationships fnteraction
—— -
(11) modes of investigation (27) applications

N T [ | 1
(12) experiencing 14) analysing (28) research €30) teaching (32) dance writings

present existing

event vorks/events
€29) perforning  (31) choreographing
(13) exploring (15) documenting
for future through
vorks visuat/Zaural/kinetic

(iii) Jvioy- (Choreology) MR%
V.Preston-Dunlop 'J(

B—1 SNt 2—(CHET3EEEBOZER  Movement Study 5 Choreology ~
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(hsrizEm3) FRAOQI— (154 29)
(SHAIIADND | SR (SRR LA R - HORENRK)

T | (horEREL) VRTF4 Y~ TIF3IT4A
— | HADYEER (REU3) “internal kinetic dialog"
MAMEIEX (Z5<¢) | ex. - sH=EMSrEOMNAAN

oo (AR -
HERE LTI
(M SrE%ENK-] - L7 4 — h(elements)
() ZDIEMNT) + Body parts

- Motif Writing difjl

A = appreciating B = 8ody
M/C = making/creating
P = performing

(F 8814%:8)

-2 BBREOEXBELED TS

* 19934 BERAF 36 M BB F &
[#EF) %6165 & Vi
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