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: extend, jump, balance

éhcst, pelvis, trunk, head

ankle, toes, vertebra(e)
Dynamics(Effort) : -Weight: light — firm
: - Space: flexible — direct
« Flow:

Egcstxir'c. transference, travel, turn, twist, contract,

arms, legs, upper arms, lower arms, hands, feet,
neck .

shoulder, elbow, wrist, fingers, hip, knee,

- Time: sustain

free(unrestrained) — bound(restrained)

— sudden

i/
e

(i) Movement 04§

Space : shape, size, level, direction, floor pattern, focus,
: gather, scatter
_______________________ N = Notation (Labanotation)
Relationship : same as, opposite to, support, touch, ncar : : Qﬁg,m
X . d = Dynamics (Effort)
No tation (Labanotation) s = Spaco
r = Rolationship

(ii) Movement Study 0#f
(RRERHRELIRR)

Choreological Studies

the objects of study
|

(1) choreograohic vorks
and dance events

(2) established
dance styles and vocabularies

(3) aundine behaviour

! ]
(L) through choreological methods ]

[

r
(S) strands of the dance
medium

T
(18) theoretical principles
used

[

(8) sound (17) choreutics

(6) pertormers
parcicipants

systems
(7) eovement (9) space/
place
v 1 1 ]

T
€(10) their
interrelationships

—

(11) modes of investigation

L
(12) experiencing
present
event

I
€14) analysing
existing
vorks/events

(13) exploring (15) documenting

for future through
vorks visualZaural/kinetic
neans

B—1

© (18) eukinetics
(19) movement notation

TN R—CHTZIEBRHBOLER

(21) propriocention
tor the dancer

(2¢) phenomenology of
dance

(20) morphological
methods

€22) xinesics

(23) proxemics
of social
fateraction

[

(27) applications

(25) linguistic methods
(26) seaiotics of dance

[ | )
(23) resesrch €30) teaching (32) dance writings

(29) perforning (31) choreographing

(i) avtoy- (Choreology) Mk
V.Preston-Dunlop 'Y

Movement Study#\ 5 Choreology~

__.5323___
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A = appreciating 8 = Body
M/C = making/creating .
P = performing
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