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(1) E2#, [=HhF) (ERKFEHRS, 1975), p.145.

(2)

Nelson Goodman, Languages of Art (Indianapolis, 1968), pp.211—218.

(3) Joseph Margolis, “The Identity of a Work of Art”, Mind Vol.68, No.269 (January 1959), pp.

34—-50.
(4)

and Art Criticism Vol.36, No.1 (1977), p.51.

(5) Ibid., p.48.
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(6) Jack Anderson, “Idealist, Materialist, and
Thirty—Two Fouettés”, Ballet Review 6: 4
(1975—76). Reprinted in What Is Dance ?
ed. by Roger Copeland & Marshall Cohen

(Oxford, 1983), pp.410—419.

(1) Ibid., pp.410—411.
(8) Ibid., p.411.
(9) Ibid., p.419.
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(0 Julie Van Camp, “Anti—Geneticism and
Critical Practice in Dance”, Dance Research
Journal 13/1 (Fall 1980), p.30.

(1) Joseph Margolis, “The Autographic Nature
of the Dance”, Journal of Aesthetics and Art
Criticism Vol.39, No.4 (1981), p.419.

(12) Ibid., p.421.

(13) Ibid., p.422.

(14) Ibid., p.420.

(15) Selma Jeanne Cohen, Next Week, Swan
Lake (Wesleyan Univ. Press, 1982).
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22 Ibid., p.150.
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