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Dance Magazine : Dancing Times: Journal of
Physical Education, Recreation & Dance
(JOPERD) :Research Quartarly for Exercise
and Sport: National Association for Physical
Education in Higher Education (Quest)

K1 ~2 KEWCERZEHK

(General)
Adventure of a Ballet Historian. An Un-fin
ished Memoir
by Ivor Guest (Dance Books)
Lynn
by Lynn Seymour (Granada Publishing)
Dance Notation for Beginners
by Ann Kipling Brown &Monica Parker
(Dance Books)
Dance Notation
by Ann Hutchinson Guest (Dance Boo-
ks)
Dancer: Men In Dance
by Mary Clarke &Clement Crisp (BBC
publications)
The Stars of Dance
by lan Ferguson (Wheaton &Co.)
Ten Years: John Neumeier and the Hamburg
Ballet, 1973~1983
edited by Christoph Albrecht (Hamburg:
Hans Christians Druckerei und Verlag)
L’Apres-midi dun Faune: Vaslav Nijinsky
1912, Thirty- Three, Photographs
by Baron Adolph de Meyer (New York:
Dnace Horizons)
Partrait of Mr. B.
by Peter Martin, Lincoln Kirstein &
Edwin Denby (New York: Viking Press)
Red Shoes
by Kenn Duncan (New York: Universe
Books)
Men Dancing
by Alexander Bland &John Percival
(New York: Macmillan Publishing Co.)

The Great Russian Dancers
by Gennady Smakov (New York:
Alfred A. Knopf)
Stars of the Ballet & Dance in Performance
Photographs
by Fred Fehl (New York: Dover Publi-
cations)
Stars of Contemporary Ballet
by Daniel S. Sorine (New York: Dover
Pubications)
Denishown: The Enduring Influence
by Jane Sherman& Don McDonagh
(Boston: Twayne Publishers)
George Balanchine
by Don McDonagh (Boston: Twayne
Publishers)
Jules Perrot: Master of The Romantic Ballet
by Ivor Guest (Dance Books)
Diaghilev
by Richard Buckle (Hamish Hamilton)
Class,” Notes on Dance Classes Around the
World 1915~1980
by Ruth Page, drawing by André Del-
fau, edited by Andrew M. Wentink (Prin-
ceton Book Company)
The Music Man of Modern Dance: Louis
Horst
by Walter Sorell (Dance Magazine,
Vol. 58 No.12)
One Hundred Years at the Metropolitan
Opera Ballet
by Marian Horosko (Dance Magazine
Vol.58, No.5)
Keeping the Diaghilev Tradition Alive, The
SWRB Petrushka
by Beth Genne (Dancing Times Vol.73
No.6)
The Diaghilev Exhibition
by Alexandere Benois, translated by
Roland John Wiley (Dancing Times
Vol.73, No.11)
The Legancy of Jack Cole, Part Twelve
by Glenne Loney (Dance Magazine,
Vol.58, No.2)

(Theory)
Dance, Art& Aesthetics
by Betty Redforn
Looking Back While Surging Forward
by Lenore Peters Job (San Francisco:
Peters Wright Creative Dance)
Choreographer and Composer: Theatrical



Dance and Music in Western Culture
by Baird Hasting (Boston: Twayne
Publishers)

Movement& Meaning: Creativity and Inter-

pretation in Ballet and Mime
by Anya Peterson Royce (Bloomington,
Indiana: Indiana University Press)

% 1.Support Base Use in Two Dance Idioms

by Margaret Gray& Margaret Head

Skrinar (Research Quarterly for Exercises

and Sport Vol.55, No.2)
Relationship of Technical Skill Rank to Age,
Gender, and Number of Years in Dance
Training
by Arlene Hellerman and Margaret
Head Skrinar (Researth Quarterly for
Exercise and Sport Vol.55, No.2)

(Technical)
(OTheatrical Dance

Ballet

One Hundred Lessons in Classical Dance
by Vera Kostroviskaya

Classes in Classical Ballet
by Asef Messever

Klassieke Ballettechniek
by Rene Vincent

Ballet: Bias and Belief
by Nancy Reynolds (New York: Dance
Horizons)

Balletgoer’'s Guide
by Mary Clarke& Clement Crisp

Varna Ballet Olympiad
by John Gregory (C. J. Newsome &
Associates)

Ballet Class
by Dame Margot Fonteyn de Arias
(Ebury Press)

Ballet Class
by Joan Lawson (Adam & Chales Bla
ck)

Modern Dance

The Post- War German Expressionism

of Pina Bausch and Her Wuppertal Dance

Theater
by Roland Langer, translated by
Richard Sikes (Dance Magazine, Vol.58,
No.6)

Practising at Home; Some Suggestions

for Safe Exercises .
by Joan Lawson (Dancing Times

Vol.73, No.6)

Others
Let’s Dance
' by Jane Evance (CAN-ED MEDIA

LTD)

Better Dancing
by Lyndon B. Wainwright (Kaye &
Ward, David& Charles, Inc.)

Carol Hensel's Aerobic Dance& Exercise Book

by Carol Hensel (Contemporary Books)
Anthology of American Jazz Dance

by Gus Giordano (Orion Enterprises Inc.)
The Matt Mattox Book of Jazz Dance

by Elisabeth Frich (Sterling Publishing)
Dance Aerobics Two

by Maxine Polley (Anderson World Boo-

ks)
The English Dancing Master

by John Playtord

(OEducational Dance
Certification Practices and Trends in. Music
Teacher Education 1982-1983
by Robert L. Erbes (Music Educators
National Conference)
The Dancers Book of Health
by L. M. Vincent(M. D. Dance Books)
Technique and Training:
by Irene Dowd (Dance Magazine Vol.58,
No.3, No.4, No.5, No.6)
Your Muscles- Weak or Strong?
How to Arch Your Back
What It Means to ‘Pull Up’
How to Find the Turnout
Technique: (Dance Magazine Vol.58)
Using Your Head, by Ben Stevenson
(No.10)
May I Have This Waltz?, by Pierre
Dulaine (No.12)
Dance is Physical Education Too
by Donna Kramer (JOPERD Vol.55, No.6)
%2 A Conceptual Framework for the Study of
Dancen Teaching
by Judith A. Gray (QUEST, Vol.36, No.2)
Dance Careers in the 80s (JOPERD, Vol.55,
No.5)
Dance Administrative Opportunities, by Susan
Lee, Dance Carees for the Nest Decade,
by Mary Martha Lappe, Performing Oppor-
tunities in Regional Dance Companies, by
Susan Glazer, Laban Movement Analysis In



Dance Education
by Toby Hankin (JOPERD, Vol.55,
No.9)

OFolk Dance
Latin and American Dances
by Doris Lavelle (Sport Shelf)
Technique of Latin Dancing
by Walter Laird (Sport Shelf)
Classical Dances and Costumes of India

by Kay Ambrose (A & C Black)
Our Heritage- American Folk and Country
Dance (JOPERD, Vol.54, No.7)
Folk Dancing Is for Everyone
by John M. Ramsay
Squre Dancing- Kentucky Mountain Style
by Patrick E. Napier
Teaching Clogging — In The Elementary
Physical Education Program
by Alma F. Withers
Early American Dance Instruction
by John M. Forbes
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