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The purpose of this paper is to explore the concept of experiences for Margaret H'Doubler in her

theory of dance education, using J. Dewey’s theory of experiences as a clue.

From 1916 to 1917, H’

Doubler studied at Columbia University Teachers College for her master’s thesis study. Also, in her
Dance: A Creative Art Experiece, HDoubler introduced Dewey's Art as Experience with some comments.
Because of these facts, the author looked at how Dewey’s ideas were related to her theory. Although
H'Doubler denied his influence on her theory, we can find that HDoubler had idea on ‘the esthetic’ in
common with Dewey. However, it seems that what H'Doubler said about ‘an art experience’ and ‘an
aesthetic experience’ were different from what Dewey said about ‘an esthetic experience’. The reason
why H'Doubler took different theory, the author thinks, was that she was talking about dance as a
performing art, on which Dewey did not talk at all.
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[The organization of energies]), K UVfli% AL &
VAL O L THEKRERLTWAY, Ky
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ER T I =R EIZTOVWTERL, FO
X% BT a— A4 IZBRTW Ao 7z LR
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[1940]). [Dance: A Creative Art Experience]
Wisconsin: University of Wisconsin Press & O
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HIEIZHES 5 ADEZ T ORFICOV T 5o
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experience) ] £ WIHIMSIIFAELTD [IKIEW
B (emotional experience) | &\ 9 & 1347
ELZRV, LeLAEDS, Fo 77—t oTid
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ZHBICH LT, RWIZHELETERDTHDE
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ST, FIROBIHEIZBWT, Ko 75 —1% [
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MOHHE-FEEICOVWTEI &, Fv T I—1lL >
THIBEZZEMORIEIGENC B $ 555, BE XM
OEEIGEICH T 25ETH D, WEDOHLRIZDON
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T bbbl BEEOMMEL KT 255020
ZEEBLY, Fa— 412k niE, [EMW] &
W ERIE—BRICHIMEIS B R R L, [3£M] Lwv)
FRIIEEEE A R TA, BRI S
OOREHDHNIELZ B> T o TWVDH LW
Vo ThbL, ZEMfEMOFIEEIHEEZTED

INHEMEEE T 0% L 2otz 4T
WV, I TEM R O 8 B LRI E 2 R L
Lo EMEmOTE EITH 720, WHITMHE

YAy Tl 22w & L 72", TArt as Experience]
DN TT 2 — 4 PEMEE [ MR (art
experience) ] & EEEIH L TV B HEHTIE% <,
MEZDMETELZVLDELTHEL ) EHART
b\é43

72— A4 1& [Art as Experience] @77 THe

W%, WA 7 &R BN EM 2 i U CTWw B9,
FERICOVWTIRIFEALE STV RV, L2 L%
A5, FHEIET 22— DPFIHEL Tz

MR E L, KNLTHREALELED L, BER
SRR, W% EoZEREHICBWTIEX, £
oW, FEMEmoEERIHEDRZICITPNLS
iz ﬁL, PERRIC B\ T Ed O L3 & SR E A3
URER - 35T T bR E D5 TH D% 72 AM
DOHROEH = AR E T2 EHIX, Foy—HY
P33T D SRR 2 Bl 2 Wi 12 38 W TR E %
AR 2 L RIS, SEHICENERELT SR
ST EVIHFERFEDHFET L. TOLHITEZS
L, FEME LCOREELICHD, Emoil
TELEE % [EMRE] & LTRHRICHLEA729
i3, [H#EICE o TORED ] ZHICEHRL W
RUNEEEZEZ7-LTCLEH. Fo 77—
Bx (MR HEL [EMmEi] & LT
LT LoWRiciE, 20X ) B4
BV S B DT> WES D H
[Dance: A Creative Art Experiencel ®H1C, F =
—ET 2= AT ol F%ﬂﬁﬁ
Brr LCoO#N (dance as art experience) | |
Mz E, MEOwmZERB LTV, 57/47'*—
EEBEADVFETA2HICBWT, BT 200
YALTHY, MEDHDIAI 2= —ar%
25T XLDEGIAURTH B, K
TR 77—01) ZLMEITOWTELRET S,

35 Ny J7o—DERAERICHITIUVILE
TEER
[Dance: A Creative Art Experience] ®OH1 T,
Ko 77—k L) ICEBOEHRELAA TV S,

BEEG &%, MBS S 7z & rﬁmk%%
DOV XALWREFHRITH ), ToEF)IC
A0, HAREBO, RO, H5ED, i‘%ﬁ_ﬁ
O, ZLTEREZEYVBT I LOPLTED
72012, BHRNICERFEN-DDTHELETE
AT ENTELDD L™

WCRTE/ZLH1E, Fov 7 I—0ERIIBY
TIE, HEICBVWTRIHENTWIDIRY v —
DBEOFENRBETH 5, TITEELIZZD
BRI [) A2 7% (rhythmic) | 3D TH
HIEDPRBENTVE, FoT7o5—13) X2 %
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force) ¥ LEYICEFRK L THBY, YV X2id THD
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HH ] ICHFRELTRDEY L LAds,
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BEATBY, TLEFIAREIAI VS
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VANIMEINIZZANF—=EFZ50D
LiZew, ™

VXL RERTOIFZE A DOHAOEE
(tension) IZBWTTHY, Frid HEBKE
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ZENTED, ZOXHIHEOEE - AEE K
D7D RE) AL%E, Fo 77—k
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EICHEHT LI TR L) & L7

72, Fo7 9= [—o0fRELTD) X
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WTWABZEIER L2, U XAD [0
Bl ThrrwoyZ iy, LOX)LERTHA
I LD X512, AP XL EMET LD
kA OEERNKEIC L B, Ny 7T —IERNCE
B EIBEROILRE [ED b2 & A0
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HBHEBRRTVED, K4 2EFKEIZLH->TY
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95 XL 23y o Shzike LT,

Tbb—oODKE: (an experience) & L T
ABHTEDVRIILLDTH S,

AT zh, R EME Lo
BN 0k, ¥ —o [ZEliE (art
experience) | 2RO EH & L THNL TV BB,
FRFICZORBPEEE MR E 2 LCHEE
FZ [EMF%ER (aesthetic experience) ] % it
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FOEEREOM XL > T v —DHRITH
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Nz, &% —o B AEE)LE D 57 mE)k
RICEXoTHy oy —AHIC Lo THREEN,
() BHOHIZL #7727 [ERE (aesthetic
experience) | Zb 7256 LTWVWAEEEZ LS,
Thbb Ny 77 —OBmE D LN ZE%
ToE, BRI TIIEEE OFERRLER
Wz, % 4% — O & EMREERANEINESE
EMICARLTWwSEW) ZEILRDE, ThbHE
WAT 2005 —OFEFHIZENT LYY ALT
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HY, FUOH—LEELELEHXETICL->TEN
EWADLIENTELE Ry TS5—13EZ-DT
H5bo

DI KRw TI—I12t 5T A3z
W) /RO R EDDOTHY, ¥ oh—
LEEZLEHEILIC L o TENERIRL S & X2,

ZThe#EcasstEZErohTwiz, 72, Fv
7 F =N L72hk A R ESROMTH, ) A LET

=00 L LTIRAONTWAEZ L2
AbE, TOMERIFICHEEHR L TWA2Z L)
Wz B FoTT7=0 [—D20fE]| L)k
WEHWTWwWLLEE, Ta—f00n) [<—D
D >8R (an experience) | # EOREEEL T
W2 DWW TIWIFEICIZR R STV e v [
B7 b @ (the esthetic) | 2 AMAS4 < HkE
EMEART 520 THERT S [ ] o
KD BRE, Fa—4 ORERE BT L5
ELHN5d, Fv 79— 35 KoEE) % BE
L7 FHZEMTH S &) BT b O8I
HL, BHPANA DDA TE BT KT
LT, MECZOWZEMLZELFFITE S
DTS D Do

4 #

B

AT, =Ly b Ko7 5—0H#%
Bk 72— 1 ORERZ T2 D ISHARE,
ZZTREMEINTY L4 R HHORE O &0
M AT o720 o 75 — 38 B E D MRS
HREOWNBLEMEANEHT AL THEARSNS
[ EMFEER (aesthetic experience) | @ 7 222 H
MENLHDE L TENLDDOERZ 72, i
TEICRILC F o 79— [EEI#EE: (emotional
experience) ] RO [EWFRE] 2 FoHzEH L
LTBY, HHEOMRBOLPTLOBEIZL ST
ZORBOFOEMRMIERL T E LT,
[EMRFNIEBIER LB L H L,
AMER LDV T L) ERO [0 &
%D I b, FEMEMOEEICHEDS [FEW
PR NR) L, [ 25kl NS c @b v 15
HOREER | 13 [k | oWt LTHRA S
NTw5, [EfRER] & LToEmcBVwTs
VY —IEREEEE LT X2 R A2 &
HBHRETH Y, FTOBY ¥ —0 G koS H 4k
D727 [EMFEER (aesthetic experience) | &
L THREIICRER S D & v ) MRk 23 E T
\/\%O

CZOEIICABE, Fo T T —OR LR
FE T2 = A DZFNERET LG EFL LD
5d, ZLOWHTREMEL TS LHIEbR
ho INLOTFEHEZ T AL FH L2 HITTF2—A
O [RF] EWA D L1, EHIROERE



EHZ Do FHENZ—HDONIEZTTIEHR L TRT
DAL > TOEROAMMHEZBR LIz 75—
A, Ta—A LFEMRICHEL DAL S A REO
WZENRDOOFEE KDz L1, HEEZ A
WKL E W) Fo 75 —DERNLEZ L E LK
ThotebBz L))o Fo 7= [Fa—-1¢L
EBICEEwHTA—HT, [Ta—A2oHhT]
MH ORI Tholzdid, JliE v
I EHEMTEBICH L 725 O AR R S Tn
TN THHLEEZLIENTE DL, T bbb,
RO FEBEICB VT [FEIC L > TORED
RIS T % 72912, B2 T [ERYRRER (aesthetic
experience) ] & [ZE4fi#E8% (art experience) ]
FIEH L CR LA Z L SO TIE RV, &
DEI MR RELZEIZEY, FoT75—13E
HEWICBT Ay v — L EEA L OMEH %
WAL —BERRME L2V FiFEE, oLl
MIIZE-IT L CH RO TEZRWES ) 2%

Neo 79 —0REMLZERRAE S (The
Wisconsin Idea of Dance) # % 2 72™1%, 3
TRER R MR & v o 72 2 ORI S TH D,
K77 —3 il % DFEERZ OERCHRZ HH L
oo Fo 75 —0RER, BRI Z-NYT1)—
R =Y - TINAPEEL T L) HHEdE
HROFHETIE R, FEREMA N X %
TUOIZEBEEND LD TH 720 ARTit+o
B 2N TE D o7y, Fo 77—
B REORMED S BIROS B & 28K L,
FRBEORBOWEE LT 5 FEEEIT> Tz B
FH LGP L THADDOMREE %)
PALL 728 2 AR 79 —DEREE wm o i
Wb Fvo 7T =BT & DU THR % $2
2. HNZESTHEERWRRY VA - 707 A
R L7206 %, £ OMBMBEE»HELD
DEDPOHAEL, TAVAOEEFILBIFLT VR
(dance in education) DFEMWENEI NG W
LTIERWTEA D B

AN 721X JSPSEHIFE (15]04185) D Bh Rk % %
J72bDTH 5,

[BfE] AR Z2HETBIZHhoTIHEL TL
728 5 BB IERESEA, Mary A. Brennant
A, TLTHBEMRSEEIAOALSFICS
Ox B LEFLB L EIFE 5,

VN 75— BT AN 7 X ) AIZB WA
W5 Y A %) FERE R L2, 1918
SEICIRG IV =T u Y T RET 4 —F ¥ —
ALy BT [FFagnv-Frvvr
(Natural Dancing) ] & MEN 2 FEEZ B L T

22
23
24

2L, FKEIICB 9=y Y idNN—F—=F- Ly
VC[FFa2INV - VAXIvy - 7ATLby¥a
> (Natural Rhythmic Expression) | & I’:iX %,
PV — 2RI GDE Z L THEROHR T
EEBRT HEREREIT-> Tz (Kraus, R. (1991).
History of the Dance in Art and Education. New
Jersey: Prentice-Hall, Inc., HRHET-. (1983). [T
AN HIZBT B AE WP EE O R OLER—G. T
V—LtB 59—V rEHLELT] [BEOKLTK
FNLEARE]. vol36. pp.89-107. fil).
H'Doubler, M. (2006). ‘H Doubler on HDoubler’. in
Wilson, J., Hagood, T., and Brennan, M., A. (ed.).
Margaret H’Doubler: the legacy of America’s dance
education pioneer. New York: Cambria Press. p.17.
FiEEF. (1991). [#ERIZE oM & B [HEHE
kgl KIBfEHE. plls.

H'Doubler, M. (1940). Dance: A Creative Art
Experience. Wisconsin: University of Wisconsin
Press. p.177.

Dewey, J. (2005 [1934]). Art as Experience. New
York: Penguin group. p.10.

R YaA¥—~ 3 FOELRMEER (1999). [RE 2
S—EMDEE TITTIT A XLDNEENS].
S, p.34.

Ibid., p.36.

[Dance: A Creative Art Experience] @ HAGERE
THHLMARTREKKD Moy 77— BBICT 2 —
A DOEENRDH-> L EBRHLTVS (RATAL
. (1979). [BAUAE - AR=—Y DAL FFu—2
M- Fv 77— (F) -] MFEREE]. vol27 (12).
pp.60-63.) o

Ross, J. (2000). Moving lessons: Margaret H’Doubler
and the beginning of dance in American education.
Wisconsin: the University of Wisconsin Press. p.127.
Ibid., p.137.

Ibid., p.136.

Wilson, J. (2006). ‘Margaret H'Doubler’s mottos in
context’. in Wilson, ]J., Hagood, T., and Brennan, M.,
A. (ed)., op. cit, p.326.

‘A roundtable discussion’. in Wilson, J., Hagood, T.,
and Brennan, M., A. (ed.), 7bid., p.158.

esthetic & aesthetick Al — D EHK 2 X THETDH
LN, BT AHIHIIIT 22— D) [EHRER
(esthetic experience) & Ko 75 —dDw9 [ER
B% (aesthetic experience) | L IZERR M ETH 5,
Dewey, J. (2005 [1934]). op. cit. p.48.
Ta—A2kbL, BEREE [HEEWHIHDOER
BREEMHEEMT 245 Th 5, Bz 38
DRI > TVBDBR, ThooERE LRE
< =20 >&E (an experience) & IZX P&
% (Ibid. p46.) o

Ibid., pA4.

H'Doubler, M. (1998 [1940]). Dance: A Creative Art
Experience. Wisconsin: University of Wisconsin
Press. p.50.

Ibid., p.54.

Ibid., p.54.

COEHNIZEMNLZDLOERBmICT &2 TEDL 2
LHEVWIHIHEIEZ, Ta—ARFy TIT=WDT
W LZ2DDOTE RV, T CIISIERIIE S ~ A8
W] o C R 2S BB E 5 &5
EHREVWIERBERLTEBY, Zohr boFERIC
KIL CTE L OFE D ENRERIC OV TR ETE 2
P, T2 TIHBBEFETCIERL, Fa—M1L Ty
T T —=HENLEDHOLRERE OBRE R T
Wik w9y T EIZER LA,

Dewey (2005 [1934]), op. cit., p.67.

Ibid., p.72.

Ibid., p.78.

[PEWGEL] 553975 20164



25
26
27
28
29
30

40

41
42
43
44
45

46

47

48

Ibid., pp.78-79.

H'Doubler (1998 [1940]), op. cit., p.52.

Ibid., p.56.

Ibid., p.56.

Ibid., p.71.

CORENET 2 — A4 PEMHAEICB TN (an
emotion) A FEMEE (esthetic emotion) & ZEFR
LCTWwW e Lk ER D,

Ibid., p.112.

Ibid., p.113.

ITbid., p.147.

Ibid., p.114.

Ibid., p.114.

M) & TR 134 a— L Tldhv, Py 75—
WX Ui (satisfaction) & (X A DM 2 % #2859
L&, ZoREBEEOLETHS (Ibid, pll2.),
Tabb [WE] & [HEE] TEHRTRETid%n <,
JEE IR LB IR D L IEEMRERE 50 5
BEnw) ZEilh b,
TIXF2TTHoTd7uLiSoHMzbobD
BWVDLA, Fo77—3HBLEEZb>7 a0
F o=l FaToFEERE LT (Ibid.,
p.65.)

Ibid., p.64.

FK» 75 —7%% [Dance: A Creative Art Experience]
D 7 TRIER ZEMTREER (creative art experience)
EVIFERIIV TV LD ZORHFTIOARTH D, A
0 C AL A 1 AT A B T % EMIG B (art
experience) & [l UME& L2, ZEMHIEICBE D S
e s LT L2,

fiifli (value) 12 WT Fw 75 —1% [2EMrAs % HL
I HAMAE TS Y A E T D D IEREI 22 Eakic X -
TR EN 5 | (Tbid, plld) EBRTW 5, Al
RO ZEMTRRER I B W C [SEMMIEAFARE SN S | &
I, WSS D EHEM L L ToRIEIRERR IR
B 56 B A S EMBFED BRI S d L v )
ZECHRAD,
Ibid., p.64.
Ibid., p.115.

Dewey (2005 [1934]), op. cit., p.48.
Ibid., p.47.

[ AT HY - SEM9FEER (artistic-esthetic experience) |
EEBLTCWABEITEH D (Ibid, p5l.).

b H A AR A% O G E OB REZ i 56
(performing arts) & L CHRT 5 EMER D L
HFHT %05, 72— 41% [Art as Experience] ®
BRIPTEDE ) LRERAZHMEL Gz ERL TV
Vi F 72 BIEZEMICDWTE ) O THIULF R
BIDHRMEF U X9 i ERFodb oL LTHE S
NDUENH LD BikT 5Ny T I -0z
HWTERRER 2 EZ DL, TNODLEHZEMNT
HDHPICBVTOEZDH S OFEMRERS H KRB
FAEAMT GBI > TOEMRE), @OBIZED
WHEDIH LR Z2HET L BIFICL>TOEN
B, @ (QLFKCRE2) HHEHS ORI
WAL > TOENFRHRERD, L Wv) 3DODKRS
YRR LTIEVE DD, HFHIZE > THEIL
R ROEE)TIE % FZ KRR EHE ()
L hZllE, VALLENERZ B EERE & HE
BaCHEELBRL0aIa=r—3a V2|25
Ko 79 —OmOE» SN D L) ICEbhs,
Fo 79— XalZonTlbhzB, [Zhid
FADXy b TY (that's my pet) | E& 272V,
ZHEIEIZFETY AT OWTHRIHRL, H
REELELZTH> T o72D725 9 (Brennan, M, A.
(1972). University of Wisconsin-Madison Archives
Oral History project: Interview #609, H Doubler,
Margaret, p.16.) o

H'Doubler (1998 [1940]), 0p. cit., pp.128-129.
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55

Ibid., p.86.

Ihid., p.87.

Ibid., p.85.

Ihid., p.86.

Ibid., p.84.

Lidwz, Fo 77 —oRmaAMEZZ Tw»
Wb TRV, B2 IXHE3ESHI TR X 912,

K79 —13EERE (kinesthetic sense) 2L -

TR BIRY XL 2R CTE B L TRLZA, KR
f12Ya v <w—5 41~ (John Martin) 2AFEL
72 [ A% %% T A (metakinesis) ] &\ ) BE& i34t
HIZWENTBY, Fy7I7—0md KON %
s weEbhsd (McFee, G. (2013). ‘Defusing
Dualism: John Martin on Dance Appreciation’. in
The Journal of Aesthetics and Art Criticism. vol.71
(). pp.187-194.) s F72, Ko7 —dFELVERL
HILEFEBMNRILETHALLTH—HT, TOF
BB IZOWTHRETB Y, EmPkoRis
STHEIND [HAL SN2 (socialized
artistic values) | ICRWAZZHELTWAEHD, Fv

TT—=DWH)HRIEOHAEIRT D DOLRDD, FE
WMl EE 32 [REFDOANL] Li3— kiR D
o v MwicEz TwiwlE, [Haks

N EMMfE ] %2 BWMEHZiH 5 2 &1
TERWTHA ),

TR L2X DS, 7 A A OEERERHEIIBNT
WBHIZIEINVE—=D N 7T =AU TAENZ
T ADEEFEBEEAT> TWzhs, Pk oIz
XERMUTMAPAERT AL ICHEPEINLTE
TWizlzd, BIEZ0b0DFREE V) B, 51F
R ZHZ CTw/z (Hagood, T., K. (2000). History of
Dance in American Higher Education: Dance and
the American University. New York: Edwin Mellen
Press. p.76.) o



