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This study discusses the definition of “Tanztheater” in the early 20" century by analyzing texts of
the journals on theatrical dance in the 1920s, and reveals that the views on theater and the dance
techniques have been the subject of much controversy. There are two different ways of “dance
language” (Tanzsprache). Kurt Jooss suggested a new dramatic theatrical dance, based on the technique
of ballet and the dance form of Rudolf von Laban which expressed humanity. On the other hand,
Oskar Schlemmer developed from Laban’s theory into the new theatrical dance which focused on the
relationship between figure and space, and aimed to convey the perception of space in movement to

spectators.
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BT 52 EIETELRDP 72D, WNINTAD
FEIEA O I Om I E IR E LS L
THBY, ThHIZOVWTEBEWD THET 5T
ETHbDo

TEH

AimTld, 20 HBEICV EVT - T v - T
NUPPR L2 [F 00 FT 5 —1 LI ads,
JIWVE - F=AREFAH— -T2l —=I2&o
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THIAI 2= —ra Yy FETREZENEZVA
Befmzbbo08o0 [SiE] L LT, HEoO
WA ER &N e THh D, BEAhE [S
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Tl E LTR 720N I—ATHY, Y2
YR=0, Bl [ININTAY ] DY
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